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Holy Apostles at Salonica, the Peribleptos at Mistra, or the
church of Our Lady of Consolation at Arta, and many
others; but though their architects made ingenious use
of traditional forms, they seldom added anything new or
individual.
Further, in the impoverished state of the Empire, the arts
of luxury began to decline. The production of works in
costly material—gold and silver—or of those which needed
patient or difficult technical proficiency, such as ivories and
enamels, seems to have been almost abandoned. Fresco
painting, on the other hand, which more and more took the
place of the too costly mosaic, was of extreme importance in
the art of this period. The flexibility and the wider possibi-
lities of this medium responded better to the new tendencies
of an art that aimed at refinement of execution and delicacy
of colouring in its rendering of movement, expression, and
the picturesque. For this reason the period from the begin-
ning of the fourteenth century to the middle of the sixteenth,
remarkable works of which are still extant, is perhaps the
finest epoch in the history of Byzantine painting.
Between 1310 and 1320 the Great Logothete, Theodore
Metochites, caused the church of the monastery of Chora in
Constantinople (now the Kahrieh Djami) to be decorated
with the beautiful mosaics still to be seen there. It is the
masterpiece of the school that flourished in the capital at that
time. In the series of scenes taken from the life of the Virgin
and from the life of Christ which decorate the walls of the
church we find a masterly power of composition, as, for
instance, in the Distribution of the Purple, or the Taking of
the Census before Quirinius; a close observation, and often
a singularly realistic rendering of life, as in figures of the
scene where the Christ is healing the sick; a taste for the
picturesque which finds expression in the landscapes and
architectural features introduced in the backgrounds of the
compositions, and in the tendency to transform sacred
episodes into veritable genre scenes, as in the tenderness of
the St. Anne at prayer in a flowery garden. The effect of the
whole series was greatly enhanced by the brilliant and
harmonious colouring with its deep rich tones and the lively
play of its lighting. This church, which, in its founder's
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